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VJIK 75.049.6 B. A. Jlunen

HartopmopT u ero 3nauenue
B y4eOHOM mpouecce

B crarbe paccMarpuBarOTCS OCHOBHBIE STAIbl CTAHOBJICHUS M PA3BUTHS Ha-
TIOPMOPTA KaK CAMOCTOSTEILHOTO JKaHpa B H300pa3suTeNbHOM HCKYCCTBE, aHa-
JIU3UPYIOTCS €70 0COOEHHOCTH B TBOPYECTBE PsI/Ia BBIAIOIIUXCS XYI0KHUKOB,
MOTUEPKUBACTCS POITH M 3HAYCHHE HATIOPMOPTA B TpoIiecce 00yICHHUS OCHOBAM
JKMBOTIUCHOTO MaCTEPCTBA.

Knrouesbie cnoea: HATIOPMOPT; JKaHP; PEAMET; KOMITO3UIIHUST; H300paKeHHE; pa-
60ThI; opMa; MITOCKOCTh; IMHHUS; CMBICIT; OTTEHKH; TATUTPA; KyOH3M; aBaHrap]

Vladimir Lipets
Still Life and its Significance
in the Educational Process

The article examines the main stages of the formation and development of still
life as an independent genre in the visual arts, analyzes its features in the work
of several outstanding artists, emphasizes the role and importance of still life
in the process of teaching the basics of painting skills.

Keywords: still life; genre; subject; composition; image; works; form; plane;
line; meaning; shades; palette; cubism; avant-garde



VJIK 75.047+7.071.1 M. I'. KynpesarsbIii

YyeOHbIe NOCTAHOBKH
KaK c1nocod pa3BuTus
KOMIIO3MIMOHHOI0 MBILIJICHUS

B crarbe paccmarpuBaeTcsi KOMIUIEKC yUEOHBIX 3aJaHU, JeKaIluX B OCHOBE
MIporpamMM 10 M300pa3UTELHOMY HCKYCCTBY B XYJOKECTBEHHOM By3e. Mx
BBINOJHEHHE JOJKHO CIIOCOOCTBOBATH BHIPAOOTKE Y CTYJICHTOB SICHOTO IOHH-
MaHus 3aKOHOMEPHOCTEH 1epeaadn (opMbI Ha TIIOCKOCTH, IHAIEKTHYECKOTO
€IMHCTBA POCTPAHCTBA U IIIOCKOCTH. OCO3HAHHOE PEIICHHE ITHX MPoOIeM
SIBJISIETCSI OCHOBOM, TIO3BOJISIFOIIICH CO3/1aBaTh YOSTUTEIbHYIO KOMITO3HIIMOH-
HYIO IIETIOCTHOCTb.

Kntouesvle cnosa: mpoCTpaHCTBO; TIOCKOCTD; KOMIIO3UIIHST; y4€OHBI PUCYHOK;
BO3/YyIIHAs cpena

Mikhail Kudrevatyi
Training Assignments
as a Way to Develop Compositional Thinking

The article considers a variety of educational tasks that underlie the programs on
fine arts at an art university. Their implementation should contribute to the devel-
opment of students’ clear understanding of the laws of form transferring on the
plane, the dialectical unity of space and the plane. A conscious solution to these
problems is the basis for creating a convincing compositional wholeness.
Keywords: space; plane; composition; educational drawing; air atmosphere



YIK 75.047+7.071.1 A. 1. JlykaneHokK

IIpoexTHOE 3a1aHUE M Y4eOHbIH PUCYHOK

B nanHoIl cTaThe NpociexxuBaeTcs MpsMast CBsI3b MEXK/Ty IPOEKTHBIM 3aJaHHEM
U croco0aMu BBIPXKEHUs 3aJ[yMaHHOW apXHMTEKTypHOH HjeH B ee rpadu-
YECKOM BBIPOKEHUH. B 3TOT KOMIUIEKC BKIIIOYEHO BBHIMOJHEHUE HAOPOCKOB,
PHUCYHKOB C IPUMEHEHUEM TEXHUKH apXUTEKTYPHOH Tpa)uKu, TOMOTAIOIIEeH
JIAKOHUYHO M YOEIUTENBEHO BEIPA3UTh ITOCTABICHHYIO 3a/1a4y MPOSKTHOTO 3a-
nanus. Kpome aToro, n3yueHue TBOpUECKOr0 HacAeUs BBITAIOIINXCS 301UMX
U PUCOBAHUE aPXUTEKTYPHBIX HHTEPHEPOB OKa3bIBAIOT HEOIICHUMYO TOMOIIb
B PEIICHHUH JIaHHOW y4eOHOM pabOTBhI.

Kniouesvie crnosa: pUCyHOK; apXUTEKTypHas Irpaduka; IPOEKTHOE 3aJaHHE;
CHHTE3 UCKYCCTB; XY/I0KECTBEHHBIN CTUIIb

Anatoliy Lukashenok
Project Assignment and Training Drawing

This article traces a direct connection between the project assignment and the
ways of expressing the conceived architectural idea in its graphic expression.
This complex includes the execution of sketches, drawings using the technique
of architectural graphics, which helps to express the task of the project assign-
ment in a concise and convincing way. In addition, the study of the creative
heritage of outstanding architects and the drawing of architectural interiors
provide invaluable assistance in solving this educational work.

Keywords: drawing; architectural graphics; project assignment; synthesis of
arts; art style



VIIK 741 O. H. ®omuna

Oco0eHHOCTH NIpenogaBaHust
aKa/IeMUYeCKOro pUCYHKA
Ha QaKy/JbTeTe AapXUTEKTYPbI

B crarbe ocBelaroTcst HEKOTOPbIE aCIEKThI IPEeNoJaBaHus JUCIUILUINHBI «AKa-
JIEMUYECKUH PUCYHOK» Ha (axynabrere apxutekTypbl Cankr-IleTepOyprekoit
aKaJIeMnH XyaokecTB. PaccmarpuBatoTcs yueOHbIe 3a1a4n, Hanboiee TOYHO
OTBEUAIOIINE CIEHUATBHOCTU OYIyIUX XyT0KHHUKOB-apXUTEKTOPOB.
Kniouesvie cnosa: akageMudeckuii puCyHOK; apXUTEKTypa; IepCIeKTURa; po-
MOpIXH; 00bEMHO-ITPOCTPAHCTBEHHOE MBIIIJICHUE

Olga Fomina
Features of Teaching Academic Drawing
at the Faculty of Architecture

The article highlights some aspects of teaching the discipline “Academic
Drawing” at the Faculty of Architecture. The paper considers the educational
tasks that most accurately meet the specifics of the future specialty of stu-
dents — artists and architects.

Keywords: academic drawing; architecture; perspective; proportions; spatial
thinking



YVIK 7.067+7.078+7.079 H. ®. JIOMOBa,
A. E. MakcuMeHKo0

Poub Poccuiickoii akageMuu Xy10:KeCcTB
B GOpMHPOBAHNM COBPEMEHHON KOHIENIUHA
Xy10:KeCTBEHHOT0 00pa30BaHus
Pecny0muku Kpbim

Crarbst TOCBsIIIIEHa BOITPOCY B3auMOICHCTBIsI POCCHIACKOH akaJIeMUH Xy[OXKECTB
¢ 00pa3oBareNbHBIMU OPraHU3ALMSIMH XyA0KECTBEHHOTO Ipoduist Pecryonmku
KpBbIM B ceromHsmHux ycaoBUsIX, pACCMOTPEHA Pa3HOCTOPOHHSIS IEATEIBHOCTh
B y4eOHOM, TBOpUECKOM 1 HAYy4HOH c(hepax, opraHu3aiys 00y4aronux MacTep-
KJIaCCOB, JIGKIIMOHHBIX LIUKJIOB U y4EOHBIX IPAKTHK, POBEICHUE COBMECTHBIX
BBICTABOUHBIX M TBOPUYECKO-00pa30BATENbHBIX IIPOSKTOB B KOHTEKCTE PA3BUTHSI
COBPEMEHHOI'0 aKaJIeMHYECKOTO Xy/I0’KECTBEHHOTO 00pa30BaHMsI.

Knrouesvie cnosa: Poccuiickas akanemust XynoxecTs; Pecryonuka Kpbim; Boc-
coequHenne Kpeima ¢ Poccueit; KpbiMckuii deepalibHbIi YHUBEPCUTET; XyIIO-
JKECTBEHHOE 00pa30BaHNE; aKaJeMUUECKas IIKOJa; MHHOBAIIMOHHBIE METOJIBI;
KOHLICTIIIHS B3aUMOZICHCTBHSL; JOTOBOP O COTPYAHHYECTBE; COBMECTHBIE IPOCKTHI;
aKaJeMHUYECKHE JICKIIMOHHBIE ITUKJIIBI; aKaIeMUYIeCKHE MaCTeP-KIIacChl

Natalia Lomova,
Anna Maksimenko
The Role of the Russian Academy of Arts
in the Formation of the Modern Concept
of Art Education in the Republic of Crimea
The article is devoted to the issue of interaction of the Russian Academy
of Arts with educational organizations of the artistic profile of the Republic

of Crimea in today’s conditions. The paper examines the diverse activities
in the educational, creative, and scientific fields, the organization of training



masterclasses, lecture cycles and training practices, conducting collective
exhibition, creative and educational projects in the context of the develop-
ment of modern academic art education.

Keywords: Russian Academy of Arts; Republic of Crimea; the reunification
of Crimea with Russia; Crimean Federal University; art education; academic
school; innovative methods; concept of interaction; cooperation agreement;
co-projects; academic lecture cycles; academic masterclasses



VIK 624.21+7.035 C. A. IImuaxun

Tpouukmuii moct B [lerepOypre
u Mmoct Anexkcanapa III B ITapuxke.
J{najor aByX CTO/IUII U ABYX CTPaH

B craree ocBemaercst ucTopus cTpouTenscTBa Tpourikoro Mocta B CaHKT-
[erepOypre u mocta Anekcanpa I11 B [Taprke. O003Ha4YEHA PO APXUTCKTO-
poB Vimmnieparopckoii akaJieMuH XyJJO)KECTB, BXOANBIINX B 0COOYI0 KOMHUCCHIO
¥ CBIFPABILIMX pellaroliee 3HaueHue 1o 10paboTke npoekTa TpoHikoro MocTa.
[Toxa3aHo 3Hau€HHE CTPOUTETHCTBA IBYX MOCTOB B OTHOILICHUSIX MExX Ty Poc-
cueil u dpannueil.

Knrouesvie cnosa: apxutekTypHoe pelieHne; TpOUIKnit MOCT; Xy/10KEeCTBEH-
HOE IIPOCTPAHCTBO

Sergey Pichakhchi
The Trinity Bridge in St Petersburg
and the Alexander III Bridge in Paris.
Dialogue Between Two Capitals and Two Countries

The article covers the history of the construction of the Trinity Bridge in
St Petersburg and the Alexander III Bridge in Paris. The role of the architects
of the Academy of Arts, who were part of the special commission and played
a decisive role in finalizing the project of the Trinity Bridge, is indicated. The
importance of the construction of two bridges in the relations between Russia
and France is shown.

Keywords: architectural solution; Trinity Bridge; art space



VIK: 7.071.1,5 Y:xan BriiurHb

TBopuyeckas U neJaroruv4ecKas JAesiTeJJbHOCTh
M. A. Knuuruna B Kurae

Crarbs MOCBSIIIEHA [JI0X0 U3YYEHHOM TeMe KyJIbTypHOTIO HacIeusl pyCCKOi
sMmHrpanuu B crpanax Bocroka B XX B. [IpoOnemoii siBisercs 1o, 4Tto Ha-
ClIeAINe PYCCKUX XYT0KHUKOB, BEIEXABIIHNX B ATOT nepuoa B Kurait, ocraercs
MaJIOLOCTYIIHBIM JUIs U3yueHus. B crarbe paccMarpuBacTCs BKIIAJ, PyCCKUX
XyA0KHUKOB-3MHUT'PAHTOB B KyAbTypy Poccun n Kutas Ha mpumepe TBopuecTsa
Muxauna Anekcanaposuua Kuunrusa.

Knrouesvie cnosa: xynoxuuk M. A. Kuuurun; ygenuku M. A. Kuunruna;
XyAOKeCTBeHHas cTyaus «JIoTocy; pycckoe nckyccrso B Kurae

Zhang Weichen

Creative and Teaching Activities
of Mikhail Kichigin in China

At this moment the problem of understanding the national culture (including the
art) of the past century is very important. The whole picture of the development of
Russian art in the 20th century consists of individual elements, variety of events
and creative achievements of many people. Its important part is the art of the
Russian Abroad. Many people who left Russia made an important contribution
to the Russian art of the 20th century. Most of the research is devoted to Western
emigration while the eastern branch of it is studied much less. The difficulties
of studying the creative heritage of Russian artists who immigrated to China
are in the inaccessibility of this heritage. So from the point of view of historical
and comprehensive analysis, the study of the contribution of Russian emigrant
artists is very relevant. One of these artists was Mikhail Kichigin.

Keywords: Mikhail Kichigin; students of Mikhail Kichigin; art studio LOTOS;
Russian art in China



VK 75.052 O. H. ®omuna,
H. I1. ®omun

Bocco3nanue ;KUBONMMCHOT0 YOpaHCTBA
xpama borosiBiienus I'ocnoaus
Ha I'yryeBckom ocTpoBe

B cratbe paccMarpuBarOTCs HEKOTOPBIE ACIEKThI PECTaBPAIlHOHHBIX PadoT
10 BOCCO3/IaHUI0 YACTUYHO YTpauyeHHON MacsiHOM skuBONUCcH B Xpame boro-
siBienus [ocnonus Ha 'yTyeBcKOM OCTpoBeE.

Kirouesvie crnosa: niepkoBb borosiBienus ['ocmomnas Ha ['yTyeBckoM 0CTpOBE;
BOCCO3JaHHE Xpama Ha [ yTyeBCKOM OCTpOBE; MOHYMEHTaJIbHAs JKUBOIIHACH
nepkBH borosBieHus; pectaBpanys xpama Ha [ yTyeBCKOM OCTPOBE; pOCTIHCH
uepksu borossnenus ['ocnionus

Nikita Fomin,
Olga Fomina

Reconstruction of the Painting Decoration
of the Epiphany Church
on Gutuevsky Island

The article discusses some aspects of restoration work on the reconstruction
of partially lost oil paintings in the Church of the Epiphany on Gutuevsky
Island.

Keywords: Epiphany Church on Gutuevsky Island; reconstruction of Church
on Gutuevsky Island; monumental painting of the Epiphany Church; restora-
tion of Church on Gutuevsky Island; wall painting of the Epiphany Church
on Gutuevsky Island



VAK: 7.071.3 ®. 10. boopos

K ucropuu ¢popmupoBanus
COBPEMEHHOI0 IOHUMAHHS POJIM PeCTaBPALMH
B COXPAHEHHMHU KYJIbTYPHOI'0 HACJIEAUA

B crarbe npencrasieH pycckuil mepeBoj IaBbl M3 MoHorpadun dununmma
Bapna «IIpupona koncepsaruu. ber npotus Bpemenn» (1986), mocsmenHoi
€r0 OMBITY CO3/[aHMs U PYKOBOJICTBY JIelIapTaMEHTaMH pecTaBpaliy B OpuTaH-
CKHUX U KaHaJICKUX My3esiX. Bapy o0cyknaeT pa3auyHble MOIX0/Ibl B TPAKTOBKE
CYIIHOCTH MPO(eCcCuy KOHCEPBATOPa-PECTaBpaTopa 1 BBISBISIET HEKOTOPHIE
pasHoracus B TIOHMMAaHUU OCHOBHBIX TePMHMHOB. ba3oBble ompeneneHus,
npejuiaraeMele Bapaom, ocTaroTcst akTyalnbHBIMU U TIOJNIE€3HBIMU B COBPEMEH-
HOM 00CY/JICHUH POJIM PECTaBPAL[IOHHON HAYKH.

Kniouegvie cnosa: npupoaa KOHCEPBALUY; PEeCTaBpallMOHHAs HayKa; peMec-
JICHHUK; KypaTop; TEPMUHOJIOT Ul KOHCEPBAIlMH-PECTaBpallu; ONpe/Ie/ICHIE
KOHCEpBaLMH-PECTaBpalui; My3€0JI0T s

Philipp Bobrov
On the History of the Formation
of Modern Understanding of the Role of Restoration
in the Preservation of Cultural Heritage

The article is a Russian translation of a chapter from Philip Ward’s monograph
«The Nature of Conservation. A Race Against Time» (1986), dedicated to his
experience in creating and managing restoration departments in British and
Canadian museums. Ward discusses various approaches to the interpretation
of the essence of the profession of a conservator-restorer and identifies some
existing differences in the understanding of the main terms. The basic defini-
tions proposed by Ph. Ward remain relevant and valuable in the contemporary
discourse on the role of restoration science.



Keywords: Nature of conservation; restoration science; craftsman; curator;
terminology of conservation-restoration; definition of conservation-restoration;
museology



VJIK 681.786.23:725.945.025.4 B. A. Iapgenos, A. A. JKypasJies,
A. A. I'anymkun, C. JI. Pouronen

IIpumenenue TexHonorun 3D-ckaHnpoBaHUs
11 ouMGppOBKHU M CO3AaHUA (PU3MUECKUX KOMUM
3CTAMIAKUPOBAHHBIX NAMATHUKOB

IIpenioeH 1 3KkCIEpUMEHTANILHO IIPOBEPEH MHHOBALIMOHHBIH IIOAXO0/ K peliie-
HUFO 33/1a41 OLIU(PPOBKU ICTAMITAKEH, TO3BOJISIFOIIMI CO3/[aBaTh COBPEMCHHBIC
ANIEKTPOHHBIE apXKBbI 3D-1300pakeHN il 1 BBICOKOTOYHBIE (M3NYECKUE KON
J3TUX ITIAMATHUKOB. I[aHHLIﬁ I0AX0J OCHOBAH HA MCIIOJIB30BAHUU TEXHOJIOTUHN
OIITUYECKOI'O 3D-CKaHI/IpOBaHI/I${ B COUYCTAHUU C aAJUTUBHBIMU TEXHOJIOTUSAMMU.
[TpuMeHeHue ATUX TEXHOJIOTHIA TI03BOJISIET TaKoKe Y (EKTUBHO perarh 3a1a41
pecraBpaiuu dcTamrnaxkei Ha OyMaKHOH OCHOBE ITPH TIOMOIIU CIIEITHATBHBIX
OTIOPHBIX MAaTPHIl, KOTOPEIE MOTYT OBITH CO3IaHBI MeToAaMu 3D-meuaru mo
KOMIIBbIOTepHOH 3D-Moenu scTammaxa.

Knrouesvie cnosa: nazepuoe 3D-ckanupoBanue; 3D-neuath; scTaMmax; pe-
NpoaAyurpoOBaHUE MAMATHUKN UCTOPHUU U KYJIbTYPbL

Vadim Parfenov, Anton Zhuravlev,
Aleksandr Galushkin, Sofia Rongonen

Application of 3D Scanning Technology
for Digitization and Creation of Physical Copies
of Estampage Monuments

An innovative approach to solving the problem of digitizing estampages is
proposed and experimentally tested. It allows the creation of modern electronic
archives of 3D images and high-precision physical copies of these monuments.
This approach is based on the use of 3D optical scanning technology in com-
bination with additive technologies. The application of these technologies also
makes it possible to effectively solve the problems of restoration of estampages



on a paper basis with the help of special reference matrices that can be created
by 3D printing methods using a computer 3D model of the estampage.
Keywords: 3D laser scanning; 3D printing; estampage; reproduction; historical
and cultural monuments



VIIK 745/749 A. A. UBanoBa

Bo3poxnaenue npuemon
LIEPKOBHOI0 IIMThS CHHOAAJIBLHOIO IepUoaa
B padoTax Xyl10:KeCTBEHHOIl BHIIINBAJIbLHOM

macrtepckoii Pomanosbix B Cepruesom Ilocane

LlepKkOBHOE IIUTHE CHHOAATBHOTO TEPUO/IA BCE CIe HE3HAYMTEIBHO OCBE-
[IAeTCs B HAYYHOH JIUTEpaType, K HEMY PEIKO 0OpaIlaroTest B CBOMX paboTax
COBpPEMEHHBIE BRIITUBANBIIHIIEL. Mactepckas Pomanosbsix u3 Cepruesa [Tocama
3aHUMAETCS BO3POXKIeHHEM TeXHUK XIX B. yXKe TPH/IIATh JIET U 100UIach
B 9TOM 3HAYUTEJIBHBIX YCIIEXOB.

Kniouesvle cnosa.: CHHONABHBIN MIEPUO]T; IEPKOBHOE [IIUTHE; PyYHAs! BBIIIMBKA,
[IUTHE [0 KAPTOHY; IIUTHE 110 HACTUITY; MacTepCcKasi POMaHOBBIX

Alina Ivanova

Revival of the Methods
of Church Sewing of the Synodal Period
in the Works of the Romanovs Artistic
Embroidery Workshop (Sergiev Posad)

Revival of the Methods of Church Sewing of the Synodal Period in the Works of
the Romanovs Artistic Embroidery Workshop (Sergiev Posad). Church sewing
of the Synodal period is still poorly covered in the academic literature, mod-
ern embroiderers rarely refer to it in their works. The Romanovs workshop
from Sergiev Posad has been engaged in the revival of the techniques of the
19th century for thirty years and has achieved significant success in this.
Keywords: Synodal period; church sewing; hand embroidery; sewing on card-
board; sewing on flooring; the Romanovs workshop



VK 737 E. A. KanmeBuua

Huxonait Kapamsun
Y HCTOKOB HALIMOHAJILHON TPAaIMLIUH
CO3/1aHUSA TOPOACKHUX NAMATHUKOB

Ha npotsikennu niepBoii moaoBuHbl XIX B. B OTCYECTBEHHOM UCKYCCTBE (POP-
MHUPOBajach TPAAULIUs CO30aHUsI TOPOJACKUX MIAMATHUKOB. Ee BOZHUKHOBEHUE
CBSI3aHO C BIIMSHUEM HJIEH 0 MOJIb3€ MOHYMEHTAIbHOM CKYJIBITYPHI B TATPUO-
THYECKOM BOCITMTAHHUU 00IlecTBa. BriepBble OHUM OBIIIM BHICKAa3aHBI B CTAThSIX
xypHana «Bectauxk EBponsr» H. M. Kapamsunsim. VicTopuk mogan MbICib
0 HEOOXOAMMOCTH yCTAaHABJINBATh MMAMSITHUKH IepOsiIM OTEYECTBEHHOM UCTO-
PHUH B pa3HBIX ropojax uMmnepun. OH rOBOPHII O BOSMOXKHOCTH MTPUBJICUECHHUS
K UX NPOU3BOJCTBY B KaueCTBE >KEPTBOBATEJeH JIOel BCeX COCIOBUIl CO
Bceil ctpanbl. EMy Takke MpuHaIUISKUT HIEs CO3JaHus MMaMsITHUKOB 001Ie-
rOCy4ApCTBEHHOIO 3HAYCHHUS JEATEIIAM KYJIbTYPBL.

Kniouesvie cnosa: H. M. Kapamsun; «Becthuk EBpomnby; Jx. ®nakcman;
namsaTHUK «bpurtanus»; 1. I1. Maproc; namsatHuk «MunuH u [Toxapckuiby;
TOPOJICKast CKYJBNTYpa; HAPOAHBIA MaMITHUK

Evgenia Klishevich
Nikolai Karamzin
at the Origins of the Urban Monument Genre

During the first half of the 19th century, the tradition of urban monuments
was formed in Russian art. Its emergence is associated with the influence of
ideas about the benefits of monumental sculpture in the patriotic education of
society. They were first expressed in the articles of the journal “Vestnik Ev-
ropy” (Bulletin of Europe) by N. Karamzin. The historian suggested the idea
to install monuments to the heroes of national history in different cities of the



empire. He spoke about the possibility of attracting people of all classes from
all regions of the country to their production as grant givers. He also initiates
the idea of creating monuments of national significance to cultural figures.
Keywords: N. Karamzin; “Vestnik Evropy”’; Bulletin of Europe; J. Flaxman;
monument “Britain”; I. P. Martos; monument “Minin and Pozharsky”’; urban
sculpture; national monument



VYIK 738+7.04+745.04 K. B. JIuxoaar

Kepamuueckne nkonsl Cepres llInxayeBckoro
B KOHTEKCTE TPAJAULUI U COBPEMEHHbIX ITOUCKOB

B crarbe packpbIBatoTCsi 0COOCHHOCTH TBOPYECTBA BEIYIIEI0 MOCKOBCKOTO
kepamucra C. [llnxadeBckoro. Briepsbie myOnukyercst psiz ero paboT, KoTopbie
paccMaTpUBarOTCA B KOHTEKCTE TPaJUIMi KepaMHYEeCKOrO HCKyCCTBa M CO-
BPEMEHHBIX MOMCKOB. Oco00e BHMMaHHE YIECNCHO OOBEKTaM, CBSI3aHHBIM
C IIEpKOBHBIM UCKycCTBOM. CTaThsl HalMCaHa HA OCHOBaHMHU JINYHBIX BCTpeY
aBTOpA C XY0KHUKOM.

Kniouegvie crnosa: kepamuka; nepkoBHoe nckyccTBo X XI B.; 00pasbl CBATHIX;
C. HluxaueBckuii

Konstantin Likholat
Ceramic Icons of Sergei Shikhachevsky.
Issues of Traditions and Modern Searches

The article deals with the peculiarities of the work of the leading Moscow
ceramist S. Shikhachevsky. For the first time, a number of his works are pub-
lished, which were considered in the context of the traditions of ceramic art
and modern searches. Special attention is paid to the objects related to church
art. The article is written on the basis of personal meetings of the author with
the artist.

Keywords: ceramics; church art of the 21st century; images of saints; S. Shi-
khachevsky



VIIK 745/749:747.012 O. A. JIbIceHKO

«HMcKkycHO pa0oTaHHBISI paMbI»:
00 Y4yaCTuM BBIJAKIIUXCH aPpXUTEKTOPOB
B CO3IaHUM KAPTUHHBIX PaM
B Poccnu nocaenneit yversepru XVIII —
nepsBoii mosioBuHbI XIX B.
B crarbe aHanmu3upyeTcs polib apXUTEKTOPOB B MICKYCCTBE CO3/1aHMsI KAPTUH-
HBIX paM B Poccun nocnenneit yerseptu XVIII — nepsoit nonxoBuns! XIX B.
BriepBble B HCKYCCTBOBEUECKON JTUTEPAType AeNIaeTCs MONBITKA aTpUOy LUK
pam JIx. Kapenru u 10. M. @enbrena. B HayuHbIl 000pOT BBOASTCS paMbl
napajiHbIX HOPTPETOB IPaBUTEIEH eBPONEHCKUX rocynapcTs U3 YecMEHCKOro
asopua. Ocoboe BHUMaHUE YAENACTCS TAKOMY HEH3ydeHHOMY BOIPOCY, KaK
3Ha4YEeHHE KapTUHHON paMbl B yOpaHCTBE HHTEPhEPA.
Kntoueevie cnoea: xapTHHHas paMa; UHTEpPbEP; JIEKOPAaTUBHOE yOPaHCTBO;

Yecmenckuit neopert; k. Kapenru; FO. M. ®@ensren; A. H. Boponuxun;
O. Moudeppan; H. JI. benya

Oksana Lysenko
“Artfully Worked Frames”:
About the Participation of Outstanding Architects in
the Creation of Picture Frames
in Russia in the Last Quarter of 18th —
First Half of 19th Century
The article analyzes the role of architects in the art of creating picture frames

in Russia in the last quarter of the 18th — first half of the 19th century. For
the first time in art history literature, an attempt to attribute the frames



by J. Quarenghi and Yu. Felten is made. The frames of ceremonial portraits
of the rulers of European countries from the Chesma Palace are introduced
into scientific discourse. Special attention is paid to such an unexplored issue
as the value of the picture frame in the interior decoration.

Keywords: picture frame; interior; decorative decoration; Chesma Palace;
J. Quarenghi; Yu. Felten; A. Voronikhin; O. Montferrand; N. Benois



VK 728.83 H. B. CagoBHnkoBa

3a0bIThIii WeaeBp Bukentus beperrn.
I'padpuyeckas peKOHCTPYKIMS
ycaab0b1 Kymmou10B0

Yeanp6a KymmorioBo Haxoautcest B JlomonocoBckoM paiione JleHnHrpaackoi
obractu, B 9 kM ot cena Koropbe. B nanHo# paboTe npecTaBiieHbl pe3yasTaThl
apXMBHBIX ¥ HATYPHBIX MCCIIEIOBAaHUH, HA OCHOBE KOTOPBIX OBUI ClIeNaH psij
TIPEONIOKEHHH 00 00BEMHO-TIIAHNPOBOYHOM CTPYKTYpE ycaap0bl. BriepBbie
yOJIMKYIOTCSl HCTOPHOTpadUIeCcKUe MaTepHallbl — JaHHbIE 00 HCTOPHU yCalb-
Obl U ee mocTpoiikax; Ouorpaduueckne naHHbIE O e BIajeNbllax OapoHax
I'ep3nopdax; rpadudeckue MaTepuaibl — mwiaH ycaapos! 1832 r.; nukoHorpadu-
YecKue MaTepralibl — yeThipe hotorpaduu ycaapobl. C TOMONIBIO CPaBHUTEIb-
HOTO aHam3a ObUIO MOATBEPIKICHO IPEIIONIOKEHHE 00 aBTOpCTBE BrkeHTHS
Bepertu. torom pabotsl crana rpaduyeckast peKOHCTPYKIIUS ycab0bl Ha Ha
nepuof nepsoit Tpetu XIX — Hauana XX B.

Knrouesvie cnosa: Kymmonoso; Kymmonosckas mbiza; bepertu; bitomentpocr;
Omnu; I'epanopd; Kpununep; Himuar; Beiimapa

Natalia Sadovnikova
The Forgotten Masterpiece of Vikentiy Beretti.

Graphic Reconstruction
of the Kummolovo Estate

Kummolovo Estate is located in the Lomonosovsky district of the Leningrad
Region, 9 km from the Koporye village. This paper presents the results of
archival and field studies, based on the analysis of which a number of as-
sumptions were made about the spatial planning structure of the estate. For
the first time, historiographical materials are published — data on the history



of the estate and its buildings; biographical data about its owners, the Barons
Gersdorfs; graphic materials — the plan of the estate in 1832; iconographic ma-
terials — four photographs of the estate. With the help of comparative analysis,
the assumption of the authorship of Vikentiy Beretti was confirmed. The result
of the work was a graphic reconstruction of the estate at the for the period of
the first third of the XIX - early XX century.

Keywords: Kummolovo; Kumolovskaya myza; Beretti; Blumentrost; Opitz;
Gersdorf; Kridiner; Schmidt; Weimarn



VK 72.03+725.96 ®. 10. TelKoBCKHH

DopTU(PUKALUOHHAA CTPYKTYpa
KAaK apXUTEKTYPHO-XY10KeCTBEHHbIH KapKac
ropoaa-Kpenoctu Ha npumepe Boidopra

Lenbro mccrnenoBanmst SBISIETCSI JOKA3aTeIbCTBO TUITOTE3l O TOM, 4TO (hOpPTH-
(buKaIys Ha MPOTSHKCHUH BCETO BPEMEHH CBOCTO OBITOBaHUsI ObLTa HEPa3PhIBHO
CBSI3aHA C ApXUTEKTYPOI TOPOIOB-KPENOCTEH — SBIISIIACH MX APXUTEKTYPHO-XY0-
’KECTBEHHBIM KapKacoM. B cTarbe hccneyoTcs apXuTeKTypHO-XY/I0KECTBEHHbIE
ocobennoctr Beiboprekoii kperoctr B XI1I—XX BB. B KOHTEKCTE OCHOBHBIX ATAIlOB
IBOITFOIMH (POPTUPUKAIMOHHOMN apXUTEKTYPbI. KITFOUueBbIMHU 3a1a49aMU HCCIICIOBA-
HUSI CTaBSITCS aHAITH3 XPOHOTHITONOTUH (DOPTH(DUKAIMHN; aHATN3 SBOJTIOIUH apXH-
TEKTYPHO-XYIOKECTBCHHON 1 00pa3HOI KOMITOHEHTHI ()OPTU(UKAIHH; BEISIBIICHUC
Ha KaX/IOM 3Tare maBeHCTBa (hOpTH(HUKAIIMOHHON CTPYKTYPBI B (POPMUPOBAHHHI
APXHUTEKTYPHOTO JIaH{IaTa TOPOIOB-KPETIOCTEN: IIIAHUPOBOYHON CTPYKTYPHI,
00BEMHO-TIPOCTPAHCTBEHHON CTPYKTYPbI, KOMITO3UIIMH U CHITYITa 3aCTPOHKH, COOT-
HOIIEHUSI MEKTy TOPOICKUMH IPOCTPAHCTBAMH, KOMITO3UITMOHHO-BUIOBBIX CBSI3EH
(maHopam), COOTHOILICHUSI IPUPOAHOTO U CO3AAHHOTO YETIOBEKOM OKPYKEHHS.
Krouesoie cnosa: hoprudukanus; Berooprekast KpernocTh; TOPOI-KPErnocTh;
UJCANBHBI TOPON; apXHUTCKTYPHBIA JaHAMADT; apXUTCKTYPHO-XYI0MKE-
CTBEHHBIN Kapkac

Philip Tyshkovskiy
Fortification Structure as an Architectural

and Artistic Framework of a Fortress
City on the Example of Vyborg

The purpose of the study is to prove the hypothesis that fortification throughout
the entire time of its existence was inextricably linked with the architecture of



fortress cities — it was their architectural and artistic framework. The object of
research is the architectural and artistic development of the Vyborg fortress
of the 13th-20th centuries in the context of the main stages of the evolution
of fortification architecture. The key objectives of the study are: analysis of
the chronotypology of the fortification; analysis of the development of the
architectural, artistic, and image components of the fortification; identification
at each stage of the primacy of the fortification structure in the formation of
the architectural landscape of fortress cities: the planning structure, the spa-
tial structure, the composition and silhouette of the building, the relationship
between urban spaces, compositional and specific relationships (panoramas),
the relationship of the natural and artificial environment.

Keywords: fortification; Vyborg fortress; fortress city; ideal city; architectural
landscape; architectural and artistic framework
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